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GUARANTY TRUST COMPANY OF NEW YORK 
FIFTH AVENUE, NEW YORK CITY 
York & Sawyer, Architects 


The facades above second story are entirely of dark grey architectural 


terra cotta with a surface texture, resembling weather-worn stone. 
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AR CHMISEC Fin AL 
BROCHURE SERIES 


THE BANK 


‘ARCHITECTURE IS THE 
SCIENCE AND ART OF BUILD- 
ING STRUCTURES THAT, 
WHILE IN MOST CASES THEY 
SERVE A USEFUL PURPOSE, 
ARE IN ALL CASES DE: 
SIGNED AND BUILT WITH A 
VIEW TO BEAUTY.” 


—CHARLES H. CAFFIN 
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MEMBERS’ FACTORIES IN ALL PARTS OF THE UNITED STATES 


Ah ihe Billi 


UUUUUUL 


LAD 


e 


SM Se IO 


5 a | | eee | =) 


TUTTO UONUL 


ARCHITECTURAL TERRA COTTA, BROCHURE SERIES—THE BANK 
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Irving Underhill, N.Y. 
@ 


N the vast long ago, while the earth was yet a molten mass, prepa- 
ration for the manufacture of terra cotta was begun by Nature 
herself, in the formation of igneous rock. Unnumbered centuries 
of crumbling under the action of air, water, and sulphur fumes, 
reduced crags and ledges of granite to powder, resulting in the pro- 
duction of clay, a peculiar soil, barren and unbeautiful, but 
destined to be one of the two earlier elements in the civilization of 
man. 

Man’s most important discoveries were how to work clay and how to build a 
fire; and clay working would seem to have been the earlier of the two discoveries, in- 
asmuch as his first crude possessions were sun-baked earthenware vessels. The addi- 
tion of fire effected a partnership of earth and energy which brought forth a material 
well-nigh indestructible. : : 

Of all the relics of antiquity which time has grudgingly spared us, only those of 
burned earth survive in the first freshness of their beauty. Through fire and frost, and 
centuries of burial in the depths of earth, the bright glazed terra cotta of the Persians, 
Babylonians and Chaldeans come to light as bright, as firm, as new as when first taken 
from the kilns of the ancients. Likewise the urns, cornices, roof tiles, cresting, etc., of 
the Greeks remain to this day in a good state of preservation. In no other line of en- 
deavor has man so nearly outwitted time and the elements. 

In clay, man found a medium yielding to his every touch and reflecting his best 
ideals of beauty. From the days of the palace of Artaxerxes to the aspiring present of 
proud skyscrapers, all the genius and ingenuity of man has failed to produce a more 
beautiful or enduring building material than carefully prepared and properly burned 
terra cotta. 

Through the dark ages the claims of clay were, in a measure, ignored for those 
of stone. While Italy has fine examples in the work of the Della Robbias and other 
Renaissance artisans, and Spain in the palaces of the exiled Moors; and while in North- 
ern Germany terra cotta trimmings were used in numerous brick churches and public 
buildings,—the majority of building operations were carried on with other materials. 
In this country terra cotta was practically unknown fifty years ago but the improve- 
ment and development of this material, through American enterprise, has been. noth- 
ing short of marvelous. With the introduction of steel construction and the demand 
for absolutely fireproof buildings, it has come into such wide use that our modern 
metropolises might almost be called cities of terra cotta. 

Every test of calamity has added to the laurels of terra cotta in the contest of 
practicability. From the San Francisco earthquake and the Baltimore fire, modern 
burned. clay and steel construction emerged almost unharmed. Terra cotta, in the burn- 
ing, being subjected to a heat of about 2000 degrees, resists the breath of further con- 
flagration. 
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Kaufmann & 
Fabry Co. @ 


With the development of terra cotta architecturally, has come an enlargement 
of its aesthetic possibilities through the increased variety and beauty of designs and of 
colors and textures. Here is embellishment without extravagance, for ornamental 

features can be executed in terra cotta speedily and economically. By pressing many 
pieces from one plaster mold, designs are duplicated at a relatively low cost, which 
permits the employment of the best talent in creating the original model. 

Art finds the facile clay, as the Creator found it, most fitting of all mediums for 
the embodiment of spirit, its possibilities being limited only by the genius of the de- 
signer. Terra cotta introduces into architecture the ever-charming and enlivening ele- 
ment of color, while the matt glaze softens and harmonizes all colors into effects never 
before achieved. Polychrome terra cotta is suited to exterior and interior adornment, 
used constructively or as decoration. Aside from these excursions into the realms of 
Faience, the solid surface colors for large areas are most varied and delightful. There 
are warm tones of gray and buff, reds, browns, mottled and spotted effects and 
the shimmering purity of bright white glaze,—clothing our skyscrapers with snowy 
cleanliness. Here we discover in terra cotta virtue unique among building materials, 
for glazed terra cotta can be kept absolutely clean, simply through the use of soap ° 
and water. The washing down of big white glazed buildings is a sight which never 
fails to attract the interest of crowds in the streets of the city. 

Combined with so many advantages we should hardly expect economy; yet, 
through the use of terra cotta, a saving of time and money is effected, with a gain in 
beauty and permanency. This material is set in place at comparatively low cost, being 
light and arranged in small units, which do not require special devices for hoisting,— 
all pieces having been assembled, accurately jointed and numbered in accordance with 
the working drawing, before leaving the factory. 

For all of these reasons architectural terra cotta, used both structurally and dec- 
oratively, and expressing the architectural character of the edifice, has come to be the 


acknowledged building material of the present and can only increase in popularity with 
the unfolding of the future. 


Copyrighted by @ 
Gabriel Moulin, 1915 
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CONTINENTAL AND COMMERCIAL NATIONAL BANK, CHICAGO, ILL. ] 
D. H. Burnham and Co., Architects 


In the. great: investment building, a: strong, dignified’ architectural effect is an important factor in attracting desirable 
tenants. The. result can, best-be.obtained‘in:architectural’terra cotta, for the reason that in terra cotta elaborate architectural 
mass, as well as detail can be produced with permanency at the greatest relative economy. 
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How the Higher Aims of Investment and Efficiency are best realized 
for the Bank Building by the use of Terra Cotta 


By LEON V. SOLON, R.B.A. 


International gold and silver medalist. 


HE banker who decides to erect a new bank build- 

ing finds himself confronted with weighty prob- 

lems, foreign to his accustomed field of thought 
and experience. When personal interest demands deci- 
sions on the respective merits of competing and unfamiliar 
factors, we approach the issue cautiously and reduce each 
question to a familiar basis of appraisal. The bankers, 
therefore, instinctively regard an architectural venture from 
the professional angles of investment and efficiency. 


THE CASH VALUE OF ARCHITECTURAL EFFECT 


From the point of view of investment, the banker con- 
templating a new building is, at the outset, confronted 
with a novel and indeterminate factor, capable of causing 
a considerable appreciation or depreciation of value in the 
sum expended; this factor is “Architectural Treatment.” 

Assume an instance which can be readily imagined. 
Three rival banking institutions decide to erect new bank 
buildings in the same city at an outlay of $200,000 each 
for structure and equipment. When completed, the archi- 
tectural effect of one of the new buildings is such that, by 
reason of a skillful adaptation of design to the material 
used, the apparent cost of the bank would roughly be esti- 
mated by the public at $225,000. Another of the new 


buildings conveys an impression of value approximate to 
the actual cost; while the third new building, because its 
design is inappropriate to the specified structural material, 
has an apparent value of only $175,000. This hypothetical 
case has many counterparts in fact, proving that architec- 
tural treatment may affect the apparent value of invest- 
ment to the extent of $50,000 in an outlay of $200,000. 


PSYCHOLOGICAL EFFICIENCY 


Efficiency from the banker’s standpoint primarily relates 
to convenience for conducting the minutiz of banking rou- 
tine. There is another form of efficiency of a higher com- 
mercial value than even convenience. This is psychological 
in nature; it is stimulated by architectural merit, and in- 
fluences public opinion favorably or unfavorably towards 
the value of a banking institution. An appreciation of the 
advantage of an architectural effect of this peculiar qual- 
ity is responsible for the vast number projects for new bank 
buildings now under consideration in the United States. 
Suitable structural material is an important factor in 
attaining this desirable. result. 


THE ECONOMIC ADVANTAGE OF TERRA COTTA IN ATTAIN- 
ING ARCHITECTURAL EFFECT 


A favorable impression is assured when a material is 
employed for a decorative purpose that meets amply every 
esthetic and practical demand. Classic dignity and refine- 
ment are a vital adjunct to a satisfactory bank building, 
and these call for a certain degree of architectural elabora- 
tion. This decorative element raises the question of the 
economy of certain materials over others. From the point 
of view of labor cost, terra cotta possesses economic advan- 
tages over quarried material to a very considerable de- 
gree, as it is the only medium. capable of mechanically 


Critic Architectural Record. Associate Editor of the Journal of the American Bankers’ Association 


reproducing architectural detail of the highest order, with- 
out any depreciation of architectonic ideals or structural 
dignity. 
THE, SPECIFICATION OF STRUCTURAL MATERIAL AN 
INITIAL STEP IN PROCEDURE 


Frequently the choice of materials is made after all designs 
are prepared. This is a serious error; the result being that 
the building is erected in one material and treated in a man- 
ner obviously intended for another ‘of an entirely different 
character. A considerable depreciation in effect-value in- 
evitably results. Certain structural materials peculiarly 
fitted to certain forms of architectural treatment, and these 
treatments alone can render the full complement of scenic 
value. In the best interests of the final result, it is essen- 
tial that the banker make a choice of structural material 
previous to the preparation of the architect’s first sketch, 
and instruct the latter to design accordingly. 


WHY TERRA COTTA SHOULD BE SPECIFIED 


In addition to the foregoing, the following are a few of 
the principal reasons why a banker should specify terra 
cotta: 

1. ECONOMY. This does not imply that terra cotta is 
the cheapest material. It means that, owing to the superior fa- 
cility with which terra cotta is adapted to the multiplication of 
detail, a greater degree of architectural elaboration and stylis- 
tic expression can be purchased for a fixed sum than can be 
obtained by any method of carving. The ornamental factor 
being an indispensable adjunct to the classic style, best suited 
to banks, this advantage alone is considerable. 


2. DISTINCTIVE APPEARANCE. That a business build- 
ing should, in the public eye, detach itself from its neighbors 
is not only desirable, but essential—it should challenge atten- 
tion decorously. A distinctive building is a prominent adver- 
tisement imprinted on the memory of the passerby. The wide 
range of textures and tones available in terra cotta, enable the 
banker to choose one of them with a view to making his bank 
a note of contrast in a monotonous environment. 


3. DURABILITY. The historical fact that terra cotta en- 
dures for centuries has been repeatedly exploited. The form 
of durability that interests this generation relates to a charm 
of freshness which is the attraction in a recently erected struc- 
ture. The preservation of this quality directly interests the in- 
vestor, as a minimum depreciation in materials calls for a less- 
er sum to be written off annually. 

ADVANTAGES OF TERRA COTTA FROM THE ARCHITECT’S 
VIEW 


Dilation upon artistic qualities of terra cotta requires 
more space than is available in this brochure. But some of 
the foremost advantages to the designer of the facade are 
briefly enumerated: (a) Greater latitude in decorative ex- 
pression. (b) Variety of texture and tone, enhancing the 
beauty of effect in light and shade. (c) The opportunity 
to render the architect’s individual note in a classic theme 
by the introduction of color,—either as it existed in the 
stylistic prototypes, or in modified form. 

Logical argument must constitute the foundation of all 
business decision. The weight of such argument, resting 
on fact, supported by precedent, favors the direct specifi- 
cation of terra cotta for bank buildings. 
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General View 
UNITED STATES NATIONAL BANK, PORTLAND, OREGON ; 
A. E. Doyle, Architect ; | 


Entire facades above the granite base course are of matt enamel architectural terra cotta. 


Detail of Column Base Detail of Door Head 
The delicate ornament of the entrance and the column bases clearly emphasize the superior worth of terra cotta in expressing 
decorative form. 


Pag 8 NATIONAL TERRA COTTA SOCIETY 


ARCHITECTURAL TERRA COTTA, BROCHURE SERIES—THE BANK 


CITIZENS BANK, WINTERS, CAL. 
W. H. Parker, Architect 
White enamel architectural terra cotta. 


General View Detail of Pediment 


UNION NATIONAL BANK, FRESNO, CAL. 
H. H. Winner Co., Architects 


Ivory white enamel architectural terra cotta. 
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es ete "THE PEOPLES SAVINGS AND LOAN ASSOCIATION, SIDNEY, OHIO 
Louis H. Sullivan, Architect 


Architectural terra cotta is the ideal permanent medium for elaborate ornamental detail. 


vain Aaa, 
shucks sa 


THE SAN FRANCISCO REMEDIAL LOAN ASSOCIATION, SAN FRANCISCO, CAL. 
Frederick Whitton, Architect 


Both facades are tntirely of white, matt enamel architectural terra cotta. 


* RIES BEET RELENTLESS LS LEPTIN REEL TLE LIED A TL CL DOA SO OL LELT ITI SED EL  L TCE P DST TL ET SET DE SE ETL L OT DT SOE ETOP 


Poge 10 NATIONAL TERRA COTTA SOCIETY 


wisoncapnicrs 


oe oc er OS oa ta 


ARCHITECTURAL TERRA COTTA, BROCHURE SERIES—THE BANK 


NATIONAL CITY BANK, GRAND RAPIDS, MICH. 
Williamson and Crow, Architects 


An illustration of the adaptability of terra cotta to a severe classic design. 
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FIREMAN’S FUND INSURANCE COMPANY, SAN FRANCISCO, CAL. 
Lewis P. Hobart, Architect 


Repetition of motifs in design, as illustrated in this building, tends to an economy in the cost of the terra cotta. 
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SHERIDAN TRUST AND SAVINGS BANK,CHICAGO, ILL. FIRST NATIONAL BANK, LEXINGTON, N. C. 
Huehl, Schmid and Holmes, Architects J. R. Hill, Architect 7 


Unglazed terra cotta, resembling pink granite. Architectural terra cotta, grey lime stone color. 


CONSOLIDATED NATIONAL BANK, TUCSON, ARIZONA 
William Bray, Architect 


Both facades entirely of enamel finish, architectural terra cotta. 
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NATIONAL BANK OF FAR ROCKAWAY, N. Y. 
Joseph L. Steinam, Architect 


BANK, CHARLOTTE, N. C. 
Louis H. Asbury, Architect 


White matt enamel architectural terra cotta. Facade of architectural terra cotta. 


q ‘ FIRST NATIONAL BANK, OXNARD, CAL. 
Albert C. Martin, Architect 


Entrances, columns, and all trim is of enameled finish architectural terra cotta. 
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Enamel terra cotta, a medium which communicates at a glance, 
the dignity and solidity that a banking institution stands for. 
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THE OLD NATIONAL BANK, SPOKANE, WASH. 
D. H. Burnham and Co., Architects 


Enameled finish, architectural terra cotta, from the base to the chenaux. 
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BANK BUILDING, MARYSVILLE, CAL. FIRST NATIONAL BANK, CORSICANA, TEXAS 
W. H. Parker, Architect Field and Clarkson, Architects 


White matt enamel architectural terra cotta. Light grey architectural terra cotta trim. 


s 


DREXEL STATE BANK, CHICAGO, ILL. 
E. Jackson Casse Co., Architects 
Facades are entirely of cream matt enamel architectural terra cotta. 
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CANTON BANK BUILDING, SAN FRANCISCO, CAL. 
William Wilde, Architect 


Matt enameled terra cotta in warm mottled grey tones. 


FIRST NATIONAL BANK, WALLACE, IDAHO 
C. Z. Hubbell, Architect 


Unglazed architectural terra cotta of a color resembling sandstone and with a tooled surface. 
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Entrance—Side Elevation 
This building is entirely of white matt 
enameled terra cotta, except piers over the 
second story. Rusticated ashlar is most suc- 
cessfully produced in terra cotta as depicted in 
the entrance detail. 


General View 


BANK OF ITALY BUILDING, FRESNO, CAL. 
R. E. Felchlin, Architect 
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SHERMAN NATIONAL BANK, NEW YORK, N.Y. 
Trowbridge & Livingstone, Architects 


The first story is of architectural terra cotta resembling buff sandstone. 


DIME SAVINGS BANK, TOLEDO, OHIO 
M. M. Slophlet, Architect 


The facades are entirely of grey granite architectural terra cotta above the base. 
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CHICAGO PARK BANK, CHICAGO, ILLINOIS 
Architect, Frank M. Pray 


This monumental bank building exterior is entirely of white glazed architectural terra cotta. 


FIRST NATIONAL BANK, SOUTH RIVER, N. J. BANK OF WESTERN PLACER, LINCOLN, CAL. 
a Francis G. Hasselman, Architect A. D. Fellows, Architect 


Columns, entrance and all trim, except base, is of Entirely of granite finish architectural terra cotta. 
architectural terra cotta resembling grey granite. 
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RYAN STATE BANK, RYAN, IOWA 
Fridstein & Co., Architects 


Matt cream glazed terra cotta except base which is granite finish. 


FIRST STATE BANK, CORSICANA, TEXAS BANK OF ALEX BROWN, WALNUT GROVE, CAL. q 
H. O. Blanding, Architeet k Wm. H. Weeks, Architect i 
Ivory matt glazed architectural terra cotta with granite Cream matt enamel architectural terra cotta. i 


terra cotta base course. ; 
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UNIVERSITY STATE 
BANK 
SEATTLE, WASH. 


George Hughes 
Architect 


This beautiful 
building provides a 
bank with quarters 
of appropriate dig- 
nity and proves a 
profitable invest- 
ment, through the 
easily rented stores 
and offices. The en- 
tire front is of archi- 
tectural terra cotta. 


oo 


ii 


PERTH AMBOY SAVINGS INSTITUTION 
j PERTH AMBOY, N. J. 
Holmes and Winslow, Architects 


Both facades above base course are of architectural terra cotta resembling 
grey granite, except spandrels which are a soft green color, matt enamel finish. 
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Detail Upper Stories 


BANK AND OFFICE BUILDING 
FREEPORT, ILLINOIS 
F. A. Carpenter, Architect 


Rusticated ashlar and all trim is entirely of architectural 
terra cotta. 


NASSAU NATIONAL BANK 
BROOKLYN, NY. ga 
Wm. E, Lehman, Architect Detail Lower Stories i) 
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Top Stories 
LEAVITT AND JOHNSON NATIONAL BANK, WATERLOO, IOWA 


The lower and upper stories of the bank illustrated at 
the right and above, are of architectural terra cotta, which 


closely resembles grey granite. 


THE FIDELITY BANK LEAVITT AND JOHNSON NATIONAL BANK 
j DURHAM, N. C. WATERLOO, IOWA 
: Alfred C. Bossom, Architect Proudfoot, Bird and Rawson, Architects 
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Top Stories of the Los Angeles Trust 
and Savings Bank 


LOS ANGELES TRUST AND SAVINGS BANK 
LOS ANGELES, CAL. 


Parkinson and Bergstrom, Architects 


The facades are entirely of architectural terra cotta. 


THIRD NATIONAL BANK 
SPRINGFIELD, MASS. 
Hoggson Brothers, Architects 


6 q 24 oi : | ai 
Base of the Los Angeles Trust and Savings Bank All trim above third story is of architectural terra cotta. 


NATIONAL TERRA COTTA SOCIETY “Tlige ts 


ARCHITECTURAL TERRA COTTA; BROCHURE SERIES—THE BANK 


Alin m “ fi abi % nam 


LAKE VIEW TRUST AND SAVINGS BANK BUILDING, CHICAGO, ILL. 
Holabird and Roche, Architects 


Both facades above base course are of cream enamel architectural terra cotta 


FIRST NATIONAL BANK, ANAHEIM, CALIFORNIA 
M. Eugene Durfee, Architect 


Entirely of ivory white matt enamel architectural terra cotta. 
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FIRST NATIONAL BANK, POCATELLO, IDAHO 
F. H. Paradise, Architect 


Entirely of white architectural terra cotta with-enamel finish. 


UNION NATIONAL BANK, MOUNT CARMEL, PA. 
W. H. Lee, Architect 


Cornice, parapet and top story are of architectural terra cotta, with a six cut tooled finish, resembling limestone. 
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OLD STATE BANK 
EVANSVILLE, INDIANA 
Adolf Scherrer, Architect 


The dignity of a classic building can be fully and 


economically realized in architectural terra cotta, with the 


added advantage that a variety of tint in a uniform tone 


can be attained if desired. 


NORTHWESTERN NATIONAL BANK 
PORTLAND, OREGON 


Doyle and Patterson, Architects 


Architectural terra cotta with an enamel finish, as was 

used for the building illustrated above, is particularly adapted 
to the smoky atmosphere of our large cities. The initial 
_ brightness of terra cotta can always successfully be restored 


by simply washing with soap and water. 
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FIRST NATIONAL BANK 
RIVERSIDE, CAL. 


Parkinson & Bergstrom 


Architects 


The first story, frieze 
and cornice, also the 
frames around the brick 
fields of the second, third 
and fourth stories, are of 
architectural terra cotta, 
enamel finish. ‘The terra 
cotta is approximately the 
same light color as the 
brickwork. 


NATIONAL BANK 
OF 
FAYETTE COUNTY 
UNIONTOWN, PA. 


Vrydaugh and Wolff 
Architects 


Combinations of architectural terra 
cotta with other materials are not un- 
usual. In this case, the upper-portion 
of the building is terra cotta, closely 
resembling the light grey granite of 
the lower stories. ‘This use of terra 
cotta effected a considerable saving in 
‘the cost of the building without 
lessening the architectural effect or 


the durability. 
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STATE BANK . GARFIELD PARK STATE SAVINGS BANK 


NEW SMYRNA, FLORIDA CHICAGO, ILLINOIS 
(Private Plans) Miller and Hall, Architects 
All trim is of light buff architectural terra cotta. The terra cotta resembles grey granite. 


SHERIDAN NATIONAL BANK 
SHERIDAN, WYOMING 


Baerresen and Wiegar, Architects 


White architectural terra cotta trim with an unglazed finish. 
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THE BANK OF TORONTO, 
MONTREAL, CANADA 
Hogel & Davis, Architects 


The entire facade above the base is of white 
matt glaze terra cotta. A detail of the pilasters 
is shown below. 


i ; = - SOUTHERN TITLE GUARANTY BUILDING 
; SAN DIEGO, CAL. 


Theo. C. Kistner, Architect 
Detail of Pilasters Light cream glazed architectural terra cotta. 
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IRVING PARK NATIONAL BANK, CHICAGO, ILL. 
Hatzfield and Knox, Architects 


Cream enamel architectural terra cotta trim. 


THE HOME BANK AND TRUST CO., DARIEN, CONN. 
Frederick P. Hill and Bowdin and Webster, Architects 
All trim is architectural terra cotta in warm, grey-buff tone. 
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CHENE ST. BRANCH—PEOPLE’S STATE BANK NATIONAL BANK, KING CITY, CAL. 
DETROIT, MICHIGAN M. G. West Co., Architects 
Donaldson & Meier, Architects 


FIRST NATIONAL BANK, HERSHEY, NEBRAS KA 
A. E. Holtgren, Architect 


FIRST NATIONAL BANK, MONROVIA. CALIFORNIA 


Parkinson & Bergstrom, Architects 
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INTERIOR : 
CITY NATIONAL BANK, EVANSVILLE, INDIANA q 


Jenner, Mundie and Jensen, Architects 


F An impressive and attractive interior is among the best of a bank’s assets. These interiors are often costly, 
f not only in initial cost but also in maintenance. Architectural terra cotta is permanent, sanitary, economical and 
highly fire-resisting. At the same time it affords the designer practically an unlimited scope of color, form and 
: texture. The walls, arches and rosettes of this interior are entirely of architectural terra cotta in polychrome, 
‘ with enamel finish. 
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FIRST NATIONAL BANK, GREELEY, COLORADO 
Roeschlaub and Fuller, Architects 


Remodelling an antiquated facade with Architectural Terra Cotta can nearly always be effected with the mini- 
mum of interruption to business. The upper small cut depicts the building before its permanent transformation into the 
attractive bank, store and office building illustrated at top of the page. The other cuts show the method employed in 

veneering the building with Terra Cotta and brick. 
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ARCHITECTURAL TERRA COTTA, BROCHURE SERIES—THE BANK 


Publications of the National Terra Cotta Society 


) “Architectural Terra Cotta, 
Standard Construction” 


70 Plates Handsomely Bound 160 Pages 


Price, - $5.00 


Architects and Engineers, Architectural Stu- 
dents, and Draftsmen in Architects’ Offices are 
requested to write for special offer in con- 
nection with the distribution of these books. 


Architects and Engineers are respectfully referred to “Standard Construction” for the 
solution of problems connected with general construction of Architectural Terra Cotta. 


———_ or 


“Architectural Terra Cotta 
Brochure Series” 


Volume One—The School Volume Two—The Theatre Volume Three—The Store 


Volume Four—The Bank pt ly ep Volume Five—The Garage 


| These books are presented free to Architects, 
| Officials or Principals in their respective lines. 


Executive Offices 


NATIONAL 
TERRA COTTA SOCIETY 


ONE MADISON AVENUE NEW YORK 
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MEMBERS OF THE NATIONAL TERRA COTTA SOCIETY 


(Executive Offices, One Madison Avenue, New York) 


The American Terra Cotta & Ceramic Co. 
Atlanta Terra Cotta Company 

Atlantic Terra Cotta Company 

Brick, Terra Cotta & Tile Company 

N. Clark & Sons : 
Conkling-Armstrong Terra Cotta Co. 
Denny-Renton Clay & Coal Company 
The Denver Terra Cotta Company 
Federal Terra Cotta Company 
Gladding, McBean & Company 

The Indianapolis Terra Cotta Company 
Kansas City Terra Cotta & Faience Co. 
O. W. Ketcham 

Los Angeles Pressed Brick Company 
Midland Terra Cotta Company 

The New Jersey Terra Cotta Company 
New York Architectural Terra Cotta Co. 
Northern Clay Company 

The Northwestern Terra Cotta Company 
St. Louis Terra Cotta Company 

The South Amboy Terra Cotta Co, 
Washington Brick, Lime & Sewer Pipe Co, 
Western Terra Cotta Company 


The Winkle Terra Cotta Company 


1808 Prairie Avenue Chicago 
Third National Bank Building Atlanta 
1170 Broadway New York 
Goonine 
116 Natoma Street © San Francisco 
Nicetown Philadelphia 
Pioneer Building Seattle 
W. First Ave. & Umatilla St. Denver 
101 Park Avenue New York 
Crocker Building San Francisco 
Roosevelt and Olney Streets Indianapolis 
19th St. & Mendhester Ave. Ravens City 
Builders’ Exchange Building Philadelphia 
Frost Building Los Angeles 
Lumber Exchange Building Chicago 
Singer Building New York 
401 Vernon Ave., Bor. Queens New York 
Auburn 
2525 Clybourn Avenue Chicago 
5815 Manchester Avenue St. Louis 
150 Nassau Street New York 
Washincetr St. & Pacific Ave. Spokane 
Franklin Ave. & Mo, Pac. Ry. Kansas City 


Century Building St. Louis 


Illinois 


- Georgia 


New York 
New York 


- California 


Pennsylvania 
Washington 
Colorado 
New York 
California 
Indiana 
Missouri 
Pennsylvania 
California 
Illinois 

New York 
New York 
Washington 
Illinois 


: Missouri 


New York 
Washington 
Kansas 


Missouri 


“rPFX\HERE is no medium equal 

‘= in color possibilities to the 
varied ‘palette offered in ce-. 
ramics. The logical means. of 
introducing color in architecture 
is with burnt clay. No other 
medium is comparable, in its 
palette, durability, or adapta- 
bility.”* 


* Journal of the American Institute of Architects, 
ees January, 1915, ~~~ 


Article by J. H. D. Allen. 
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